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ABSTRACT The article focusses on the last two generations of the Smuglewicz line of 
painters. It presents new and significant information concerning the family of 
Filip Smuglewicz and his wife Brygida Glińska, who in the early nineteenth century 
relocated from Warsaw to Veisiejai, Lithuania. Their son Józef Smuglewicz 
(1785–1828) trained under his uncle, Professor Franciszek Smuglewicz, going 
on to teach drawing in Pastovys (modern-day Belarus) and in Kaunas, Lithuania. 
In 1814, Józef married Eleonora Bielkiewicz at the church in Vandžiogala. Their 
children would be the last generation of Smuglewiczes inhabiting lands in Lithuania, 
the Courland Governorate (modern-day western Latvia) and Ukraine. Józef’s son 
Feliks Antoni Smuglewicz (1824–1867), meanwhile, would become the last painter 
in the Smuglewicz dynasty. Having finished school in Kaunas, he studied painting at 
the St Petersburg Academy of Arts (1847–1852) to later return to Lithuania and live 
and work chiefly in the vicinity of Kaunas and at the leased Neu-Bergfried estate 
in Courland. Due to various historical circumstances, his name as an artist quickly 
fell into obscurity. His output has not been studied and many of his works were 
incorrectly attributed to his famous uncle Franciszek Smuglewicz. Based on source 
analysis, the article discusses the biographies of Józef and Feliks Smuglewicz 
and concentrates on identifying and attributing their works. Simultaneously, 
to a certain extent, it also ends up verifying and correcting the body of work of 
Franciszek Smuglewicz. 

KEYWORDS the Smuglewicz family, Józef Smuglewicz, Feliks Antoni Smuglewicz, 
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Hearing the name Smuglewicz, the first person 
that comes to mind is likely Professor Fran-
ciszek Smuglewicz (1745–1807), a man whose 
path in life took him from Warsaw to Rome and 
then to Vilnius. Early in the nineteenth century, 
other relatives of the professor’s also relocated 
to Vilnius: the family of his brother Antoni (1743–
1809), his sister Teresa (1750–1833) and the son 
of his brother Filip (1748 or 1752 – 1819) – Józef 
Antoni Smuglewicz (1785–1828). Until recently, 
knowledge about Józef and the life led by the 
members of his family had been extremely frag-
mentary. The present article relies on archival 
research to present new information meant to 
fill in the gaps in the biographies of particular 
members of the last two generations of the 
artistic dynasty – the painters Józef and his son, 
Feliks Antoni Smuglewicz (1824–1867). It aims 
to update our understanding of these two men’s 
artistic legacy and to propose certain hypothe-
ses as to the authorship of particular paintings 
residing in museum and private collections in 
Lithuania and Poland. 

The Smuglewiczes in Lithuania 
and Courland

Franciszek Smuglewicz’s contact with clients in 
the Grand Duchy of Lithuania began when the 
artist was still living in Rome, where he worked 
under the patronage of Bishop of Samogitia 
Jan Stefan Giedroyć and, in 1779–1780, of the 

Lithuanian court treasurer Antoni Tyzenhauz.1 
The Lithuanian chapter of his life started when 
the painter’s good friend Carlo Spampani, active 
in Lithuania and Poland from 1770, along with 
his brother Antoni Smuglewicz, set out to find 
buyers for his paintings and for the album Ves-
tigia delle terme di Tito e loro interne pitture.2 
Franciszek made his first contribution to artistic 
life in Vilnius already during a short initial visit 
to the city in 1785–1786 on invitation of Bish-
op Ignacy Jakub Massalski, when he painted 
several works for the Vilnius cathedral, many 
of which were probably created at the bishop’s 
beloved Verkiai eldership. The chief impulse 
for the painter’s later return to Vilnius was an 
opportunity to take part in the final stages of 
reconstruction work on the cathedral. A 1796 
cost estimate for the decorating works on the 
church, drafted by the architect Pietro Rossi, 
envisioned that instead of the stucco-work 
planned by chief architect Wawrzyniec Gu-
cewicz, the ceiling would be decorated with 
frescoes on the basis of designs by Franciszek 
Smuglewicz, with the artist to be paid 9,000 red 
złotys.3 Smuglewicz formally offered his ser-
vices to decorate the main church in Vilnius in 
a letter to Bishop Jan Nepomucen Kossakowski 
dated 22 April 1797.4 In addition to accepting 
Smuglewicz’s proposition, Kossakowski offered 
the artist a position as the head of the newly 
established Drawing and Painting Department 
at Vilnius University. The professorship and 
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numerous painting commissions afforded 
Smuglewicz financial stability and emboldened 
him to invite members of his family to join him 
in Vilnius. By 1804, hoping to land a teaching 
position at the university, his brother Antoni 
had come to the city, bringing his family and 
sister, Teresa. Also relocating to Vilnius was 
nephew Józef Antoni Smuglewicz (baptized 
in St Andrew’s parish on 17 January 1785),5 
the eldest son of Franciszek’s younger brother 
Filip Smuglewicz and Brygida Glińska (c.1760–
1813). In January 1805, young Józef enrolled 
in Vilnius University.6 It is hard to say how long 
Józef would have continued his studies in Vilnius 
had they not been interrupted by Franciszek 
Smuglewicz’s death in 1807. Because the pro-
fessor had no children of his own, he acted as 
guardian to his nephew for a period of several 
years. Upon his death, Józef inherited his uncle’s 
valuable collection of prints, artistic publica-
tions and paintings, with his further education 
entrusted to his other uncle, Antoni. Not long 

thereafter, however, Józef left Vilnius, having 
been nominated in 1807 for a position teach-
ing drawing at the district school in Pastovys 
(modern-day Belarus).7 He would be reassigned 
to Kaunas on 1 September 1811 to serve in the 
same capacity there.8 On 8 January 1814 in 
Vandžiogala near Kaunas, Józef wed Eleonora 
Bielkiewicz (1789 – after 1844),9 a noblewoman 
from the local parish (fig. 1). In February of that 
year, Józef resigned from his teaching position 
at the Kaunas school, citing a serious, incurable 
illness as the reason.10 It cannot be ruled out, 
however, that the actual primary reason for his 
resignation was an unwillingness to work under 
the Tsarist administration and a desire for more 
freedom in his creative pursuits. Jobless, the 
artist received a meagre annual allowance of 
50 silver rubles.11 To supplement this, he may 
have given private drawing lesson, seeing as he 
is identified as a ‘home teacher’ in the record of 
a statement given by his son Piotr.12 

fig. 1	 The church in Vandžiogala (Lithuania)
	 photo Rūta Janonienė
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For several years Józef and his wife lived 
near Vandžiogala, in a hamlet called Lackiškės, 
where the couple had their first child, Piotr 
Aleksander.13 In early 1816, having received 
permission from the authorities, Józef took 
his family to Veisiejai, a town then within the 
territory of Sejny powiat in the Łomża depart-
ment of the Duchy of Warsaw, where his father, 
‘the painter Filip Smuglewicz’, and sisters14 had 
been living since the beginning of the nineteenth 
century (and where Józef’s mother, Brygida 
Smuglewicz, had died on 13 October 1813).15 
In the spring of 1819, Józef’s family returned to 
the Vandžiogala area with two new members: 
Joanna Marianna16 and Michał Maciej,17 and 
christened on 8 May of that year was another 
child, Stanisław Michał, born in Lackiškės.18 
In the summer, Józef briefly returned to Veisiejai 
and was with his father on the day of his death 
(26 July 1819).19 He remained there for some 
time after the funeral to take care of matters 
of his father’s estate. Returning home from 
the Duchy of Warsaw, he took his sister, Ewa 

Smuglewicz, with him (in 1820, Ewa is identi-
fied in the Vandžiogala parish church register 
as the godmother of her niece Eleonora).20 In 
the following years, between 1822 and 1828, 
four more children were born to the family in 
Kaunas: Józefa Joanna,21 Paulina Anna,22 Tekla 
Helena23 and the future painter Feliks Antoni.24 
On 12 December 1828, the barely forty-year-old 
Józef Smuglewicz died of tuberculosis in Bitva-
nas, a settlement in Vandžiogala parish.25 The 
artist’s widow was left on her own with three 
daughters and three sons. Of the girls, only one 
lived to adulthood: the eldest Joanna Marianna, 
who married somewhere in Suwałki governo-
rate. Each of the sons would go on to leave their 
mark on Lithuanian culture. Piotr Smuglewicz 
became a doctor but would be best known for 
being a conspirator and patron of a Lithuanian 
intelligentsia ring that in 1852 started to meet at 
his leased Neu-Bergfried estate (in modern-day 
Jaunsvirlauka, Latvia) in the Courland governo-
rate. In 1859–1863 Piotr acted as the adminis-
trator of the estate of Natalia Zubowa Krzywin 

fig. 2	 Neu-Bergfried (modern-day Jaunsvirlauka, Latvia)
	 photo Lῑga Landsberga, public domain
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(Lit. Krivin) in Volhynia.26 He was accused of 
helping to organize an uprising in Ostroh poviat 
but managed to flee abroad.27

Stanisław Smuglewicz chose a monastic 
path and joined a missionary fraternity. In 
1836–1841 he studied at the order’s seminary in 
Vilnius, 28 after which he worked in Ilūkšta29 and 
Šventybrastis.30 In 1847, as the administrator 
of Skaruliai and Janova parishes, Fr Smugle-
wicz fervently went about building a presbytery 
and several outbuildings, which put him in debt 
and thus at odds with the curia.31 In 1857, with 
the permission of Bishop Maciej Wołonczewski, 
Stanisław volunteered to go to the Diocese of 
Tiraspol (modern-day western Ukraine), where 
there was a shortage of Catholic clergy.32 
According to information in Kalendarz Kaukaski 
[Caucasus calendar], Fr Stanisław Smuglewicz 
served as a military chaplain at the fortress of 
Grozny in 1858–1860.33

Feliks Smuglewicz followed in the footsteps 
of his father, grandfather and great-grandfa-
ther. He can be considered the last artist in the 
bloodline if we don’t count Witold Kajruksztis 
(Lit. Vytautas Kairiūkštis, 1890–1961), whose 
great-grandmother, Teofila Smuglewicz, was 
Józef Smuglewicz’s sister.34 After finishing 
school in Kaunas in 1842, Feliks and his brother 
Piotr went to St Petersburg. In 1847–1852 he 
studied painting at the city’s Academy of Fine 
Arts under Prof. Alexey Markov.35 In the autumn 
of 1852 the young artist visited the studio of 
Kanuty Rusiecki, where he viewed the latter’s 
paintings and shared his plans for the future, 
informing Rusiecki that he was preparing to 
eventually go abroad but would return to St 
Petersburg for the time being.36 Indeed, from 
the St Petersburg academy he had received 
consent for a two-year stay in Rome to hone his 
craft37 but there is no evidence of him in fact 
going. By decision of the Heraldry Department of 
the Russian Imperial Senate, on 25 March 1852 
Feliks Smuglewicz was recognized as a noble-
man of the Courland governorate.38 Records 
from that same year show him as the leasehold-
er of the Neu-Bergfried estate (fig. 2). He lived 
there and worked the land even after his broth-
er Piotr left for Volhynia.39 According to a report 
in the press, ‘the landscape painter Felix von 
Smuglewicz’ died on Catharinenhof farm, part of 
the Neu-Bergfried estate, in June 1867.40

The Work of 
Józef Smuglewicz

There was a tendency in the press of the second 
half of the nineteenth century to write about 
Franciszek Smuglewicz without using his first 
name, as if it had been a foregone conclusion 
that items like ‘three Smuglewicz sketches’ or 
a ‘head of an old man painted by Smuglewicz’, 
for sale at auction, were in fact works by this 
very artist. For example, when reviewing the 
collection of Bolesław Podczaszyński, Zygmunt 
Gloger stated that it contained ‘drawings by 
esteemed artists such as Smuglewicz’,41 while in 
1870, readers of Kurier Warszawski could find 
information about Smuglewicz’s drawings in 
the collection of Wojciech Grzymała.42 In 1873, 
meanwhile, the Warsaw press reported that 
the Exhibition of Fine Arts would feature two 
paintings with religious subjects for sale: a copy 
of Szymon Czechowicz’s St Vincent de Paul and 
Smuglewicz’s St Anthony with the Child Jesus 
Healing the Sick during an Epidemic.43 In a 1905 
story in Przegląd Katolicki about preparations 
for an exhibition dedicated to the Virgin Mary, 
we learn that Bishop Kazimierz Ruszkiewicz had 
agreed to loan a prayer book that had belonged 
to Smuglewicz decorated with images of the 
Mother of God ‘drawn by the renowned painter 
himself’.44 There are many more such examples. 
The habit of omitting Smuglewicz’s first name 
also took hold in descriptions of art collections: 
if the creator of a work is identified as Smugle-
wicz, it was almost automatically assumed that 
the artist in question was Franciszek. For this 
reason, it makes sense to look for works by 
Józef and Feliks Smuglewicz among items erro-
neously attributed to their famous predecessor. 

Not much is known about the artistic legacy 
of Józef Smuglewicz; information in historical 
sources is scant and often contradictory. Win-
centy Smokowski writes, ‘[...] [he] worked mostly 
in views of a specific kind and, as it appears, 
the name of the Vilnius-based professor served 
him well in procuring interest in his day’.45 
Smokowski even ventured a hypothesis that 
the artist responsible for Smuglewicz’s famous 
views of Vilnius was not actually Franciszek but 
Józef. On the other hand, perhaps it is precisely 
to Józef Smuglewicz that we ought to ascribe 
the anonymous paintings of Vilnius (Paupys, The 
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Visitandines’ Church) held at the Vilnius Uni-
versity library, which Vladas Drėma attributed 
to Franciszek Smuglewicz despite the quality 
of their execution being incomparable to that 
of the famed landscapes by the elder artist.46

Józef Smuglewicz’s first significant work, 
as the press of the time notes, related to events 
taking place in 1812. On 31 July of that year, in 
honour of Napoleon’s arrival and the city and 
area coming into the jurisdiction of the General 
Confederation of the Kingdom of Poland, the 
façade of the Kaunas town hall was adorned 
with banners created ‘by the hand of a young 
Artist who is the Nephew of the famous Smugle-
wicz’.47 The man behind the idea for the banners 
was Stanisław Kostka Dobrowolski (1775–1857), 
a teacher of Polish, Latin and literature at the 
poviat school in Kaunas. ‘The first banner on 
the front of the town hall [...] represented the 
Neman River, over which a bridge was built by 
the French. NAPOLEON, with several Marshals, 
Polish Generals, sets foot on the Russian bank 

and, with an outstretched hand, points to the 
tomb of Polish liberty, which can be seen nearby 
covered in a heap of laurels: rising above the 
wreathes are geniuses who weave a wreath 
from twigs for the Heroes that are to be hailed 
there. At the sight of a sign of the benevolent 
and victorious right of NAPOLEON the first Pol-
ish pennants surround and uncover the tomb, 
others run, and others still sail with expressions 
of the highest joy. All the banks of the Neman 
suddenly become gilded with the brilliance of 
the cheerful Sky, and the clouds that hitherto 
distressed these lands move afield following the 
Russian Eagles’.48 The painting is supplemented 
and clarified by an inscription in rhyme placed 
beneath Napoleon’s feet. On the left side of 
the town hall was another banner on which a 
resurrected Homeland was depicted as an ailing 
woman, who, supported by uhlan soldiers, lays 
flowers on Napoleon’s shield. In the upper part 
of the composition, amidst bright rays of light, 
there is a letter ‘N’ and below it an inscription 

fig. 3	 Józef Smuglewicz, The Crowing with Thorns, after 1807, The National Museum in Kraków
	 photo Muzeum Narodowe w Krakowie / Paweł Czernicki
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reading ‘Long live the French emperor’. This 
banner also showed the united Lithuania and 
Poland, with an identifying inscription. One can 
easily notice that the banners borrow certain 
iconographic motifs from the allegorical paint-
ings of Franciszek Smuglewicz, including the 
symbol of the tomb of the Homeland, geniuses 
crowning heroes with glory and the resurrec-
tion of the Homeland.

Also worthy of note is the interior design of 
a manor house located in Aristavėlė, not far 
from Vandžiogala, executed around the same 
time as the banner but of uncertain authorship. 
The dining room’s canvas-clad walls and ceiling 
were decorated with paintings commissioned by 
the property’s owner, a man named Medeksza 
(Lit. Medekša), purportedly in anticipation of a 
visit by Napoleon as he marched toward Rus-
sia.49 The paintings were done in the Empire 
style. Those on the walls were dominated by 
architectural motifs and military symbols, while 
the ceiling featured a composition based on 
astrological motifs. The paintings were attrib-
uted to someone from the circle of Franciszek 
Smuglewicz, and sometimes even to Franciszek 
himself. However, considering the geographic 
location of the Aristavėlė manor and the time of 
the paintings’ creation, the most sensible attri-
bution seems to be to Józef Smuglewicz.

Other examples of Józef Smuglewicz’s 
artistic activity include an 1820 restoration of 
several altar paintings at the Carmelite church 
in Kaunas: The Virgin of Carmel, St Joseph, 
St Elijah and St Simon Stock.50

The painting The Crowing with Thorns resid-
ing in the collection of the National Museum in 
Kraków,51 provides a helpful starting point for 
the attribution of other possible works by Józef 
Smuglewicz as it is the only known work signed 
by the artist (fig. 3). In its painting manner, 
and especially in the rendering of the archi-
tectural background, we notice an influence of 
Franciszek Smuglewicz. Yet the more casual and 
even somewhat caricatural outlines, as well as 
the chiaroscuro effects, distance the work from 
the classicist output of Franciszek.

Though unsigned, several 1822 portraits 
of Polish and Lithuanian rulers, most of which 
are from the collection of the Vilnius Universi-
ty rector Szymon Malewski, are undoubtedly 
works of Józef Smuglewicz. Annotations on the 

paintings’ reverse sides name the artist and 
the former owner: Property of | Franciszek | 
Malewski | Rector of | the University of Vilnius | 
Painted by | Smuglewicz | 1822.52 We know that 
some of these portraits once resided in the 
Vilnius Museum of Antiquities. Along with other 
property of the museum, they were taken to the 
Rumyantsev Museum in Moscow. Two of them, 
the portraits of Michael I53 and John II Casimir 
Vasa,54 were returned in 1959 and reside today 
at the National Museum of Lithuania. The por-
traits of Władysław III and Władysław IV Vasa 
are known solely from old photographs, while 
the likeness of Marie Casimire d’Arquien re-
mains in Moscow.55 Józef Smuglewicz’s por-
trait of Sigismund II Augustus, property of the 
Synod of the Reformed Church,56 was shown in 
a jubilee exhibition at the University of Vilnius 
in 1929. A press report from 1938 states that 
eight portraits of rulers painted in 1822 by Józef 
Smuglewicz were acquired by a Vilnius-based 
evangelical minister named Jastrzębski,57 who 
bequeathed them to the Society of Friends of 
Science. These are probably among the nine 
works from the collection of Szymon Malewski, 
which today are part of the collection of the Lith-
uanian National Museum of Art58 (fig. 4). Mean-
while, a portrait of Vytautas the Great from 
the same series belongs to a private collection 
in Vilnius (its reverse bearing an inscription 
indicating its ownership by Malewski). There 
is, however, another nearly identical version 
of this portrait, which likely belonged to Józef 
Bogusławski’s ‘Gallery of Famous Poles’ and 
is today found in the National Museum in War-
saw.59 The portraits of rulers are characterized 
by a certain rigidness and formulaicness, their 
execution betraying a lack of artistic mastery, 
but the series as a whole is interesting for its 
iconography and socio-cultural aspects. It is 
hard to say how many paintings in total were 
in the series, how many similar series existed 
and what happened to them. We do know that 
similar ‘oil portraits of Polish kings and Lithu-
anian clans’ were part of the Pac-Pomarnacki 
collection in Alanta, Lithuania.60 There appears 
to have existed a series of portraits showing 
people of science and culture analogous to the 
series of ruler portraits, also painted by Józef 
Smuglewicz. The execution of the figures in a 
portrait of Adam Naruszewicz at the Lithuanian 
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National Museum of Art61 and a portrait of 
Franciszek Karpiński at the National Museum in 
Warsaw62 suggest that these paintings too are 
the work of Józef Smuglewicz. Also similar to 
those likenesses is a portrait of Andrzej Śnia-
decki from the National Museum in Warsaw.63

Among the sacral artworks attributed to 
Józef Smuglewicz is a painting from the Chapel 
of the Crosses of Our Lady of the Rosary in 
Meteliai parish. The work, dated to 1816, shows 
The Virgin of Boruny with three crosses64 
(fig. 5). It was most likely painted in Veisiejai 
as in that year the artist stayed at his father’s 
house there. We know that the painting was pur-
chased for forty-eight złotys and donated to the 
Chapel of the Crosses by a forest ranger named 
Wojtowicz from Rumbonys.

One interesting example of history painting 
that can be attributed to Józef Smuglewicz is 

a work from the National Museum in Warsaw 
bearing the rather enigmatic title Killing Scene. It 
shows a specific scene from the history of Rome: 
the assassination attempt orchestrated by Em-
peror Caracalla on his brother Publius Septimius 
Geta65 (fig. 6). Affixed to the stretcher bar is a pa-
per label bearing the name Franciszek Smugle-
wicz, although the character of the execution 
and the work’s overall style reveal parallels with 
Józef Smuglewicz’s The Crowning with Thorns. 
The historical circumstances also support the 
supposition that Killing Scene was painted by the 
professor’s nephew. The painting was initially 
placed on long-term loan at the Vilnius Museum 
of Art but was then taken to Warsaw after 1945. 
It was deposited at the National Museum in 
Warsaw by Helena Dowgiałło (1879–1971), the 
daughter of Witold Marcin Wagner (1844–1906), 
who was the owner of an estate in Šalčininkai. 

fig. 4	 Józef Smuglewicz, 
Alexander Jagiellon, 
1822, Lithuanian National 
Museum of Art

	 photo Lietuvos nacionalinis 
dailės muziejus
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Helena was the sister of the art collector Karol 
Wagner (1880–1956) and wife of Władysław 
Ignacy Dowgiałło (1875–1929). Most likely, the 
painting had been part of a collection of works 
by foreign and local painters at the Dowgiałłos’ 
estate in Romaniškiai.66 Józef Smuglewicz might 
have visited the estate when he worked as a 
drawing teacher in the nearby Pastovys. Con-
versely, Helena Dowgiałło may have inherited 
Killing Scene from the Šalčininkai collection.

Interestingly, appearing in recollections 
about Wagner’s collection is another allegorical 
canvas attributed to Franciszek Smuglewicz, 
which ‘shows Gen. Jakub Jasiński leaning on 
his sword with his foot on a skull as a woman 
in mourning symbolizing the Homeland places 

a wreath on his head with another woman, 
symbolizing Glory, hovering in the air’.67 Edward 
Rastawiecki wrote about an iconographically 
identical painting by Franciszek Smuglewicz 
that belonged to the marshal of Vilnius region, 
Stanisław Jasiński.68 Presently, a painting 
matching that description resides at the Na-
tional Museum of Lithuania, although its style 
and rather primitive execution cast doubt on 
its attribution to Franciszek Smuglewicz and in-
stead suggest that it is a work of Józef Smugle-
wicz.69 For now, it is difficult to equivocally state 
whether the painting adorning the library of 
the Šalčininkai estate is identical to the canvas 
belonging to Stanisław Jasiński or if it is a copy 
painted by Józef Smuglewicz.

fig. 5	 Józef Smuglewicz, The Virgin of 
Boruny, Chapel of the Crosses 
in Meteliai (Lithuania)

	 photo Rapolas Vedrickas
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The Work of Feliks Smuglewicz 

Feliks Smuglewicz’s art is characterized by 
high artistic quality, which makes his output 
easily confused with that of Franciszek Smugle-
wicz. Moreover, many of the paintings of Feliks 
Smuglewicz mentioned in historical sources are 
lost today. Not surviving are three altar paint-
ings created in 1859 and given by the artist to 
Jerzy Markiewicz,70 a long-serving parish priest 
of the church in Lapės, near Kaunas. Likewise 
lost is an 1860 altar painting of St Anthony for 
the church in Naujamiestis (Panevėžys region).71 

With Feliks we can likely also connect a paint-
ing of the Virgin and Child from the Pažaislis 
Monastery, which until 1905 had resided in a 
church in Skaruliai and which Michał Brensztejn 
mentions as having been repainted or simply 
restored by Smuglewicz.72 

Due to various historical circumstances, 
Feliks Smuglewicz, an artist highly regarded by 
his contemporaries, quickly fell into obscurity. 
In an 1984 article published in Kultūros barai 
magazine, Egidiusz Aleksandravičius discussed 
a work titled Study of an Old Man’s Head from 
the Lithuanian National Museum of Art. Though 

fig. 6	 Józef Smuglewicz, Caracalla 
Killing His Brother Geta 
(Killing Scene), after 1807, 
The National Museum 
in Warsaw

	 photo Muzeum Narodowe 
w Warszawie
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the study joined the museum’s collection as 
a work of Franciszek Smuglewicz, it was de-
termined by Vladas Drėma to be a canvas by 
Feliks Smuglewicz from his days as a student 
in St Petersburg.73 At that time, it was the only 
known work by the artist. Providing some addi-
tional material for research into his work was 
the appearance of a portrait of Emilia Baniewicz, 
the wife of the painter and Biržai estate adminis-
trator Jan Baniewicz (1803–1881),74 purchased 
at auction for a private collection (fig. 7). Feliks 
Smuglewicz’s authorship of the painting is con-
firmed by inscriptions on the back: Painted from 
life by | Feliks Smuglewicz | 1849-9 November | in 
Biržai; Portrait of Emilia Baniewicz. | née Herbst; 
Died 1855, 29 September, laid to rest at the 
Catholic cemetery in Biržai, Tyszkiewicz county. 
The portrait shows a woman wearing a modest 

black dress and wrapped in a shawl. Her de-
mure posture and open, gentle and direct gaze 
betray an inner dignity and tranquillity. In his 
letters to his son Bolesław, Kanuty Rusiecki also 
recalls portraits of the Tyszkiewiczes painted 
in 1851 by Feliks Smuglewicz in Vilnius.75 These 
portraits have yet to be identified more precise-
ly. We can, however, presume that the artist 
sometimes painted portraits from life and other 
times copied pre-existing likenesses.

Feliks Smuglewicz’s legacy also includes 
a small View of Biržai, in the collection of the 
National Museum in Warsaw, which was erro-
neously attributed to Franciszek Smuglewicz76 
(fig. 8). The change of attribution was neces-
sitated by the iconography of the landscape. 
Having acquired their estate in Biržai from 
the Radziwiłłs, the Tyszkiewiczes chose not to 

fig. 7	 Feliks Smuglewicz, Portrait 
of Emilia Baniewicz, 1849, 
Lithuanian art collection of 
Dr Jaunius Gumbis

	 photo Lithuanian art collection 
of Dr Jaunius Gumbis / 
Antanas Lukšėnas
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rebuild the ruined castle but erected a new res-
idence on the other side of Lake Širvėna. Visible 
in the background of the landscape in question 
is the two-storey palace with a central tower 
built by Jan Tyszkiewicz in 1842–1851. The side 
buildings connected to the main building by ar-
cades went up in 1861–1862. This specific detail 
proves that the landscape was painted between 
1851 and 1862, meaning that its creator is likely 
Feliks and not Franciszek Smuglewicz.

In 1852 Feliks Smuglewicz painted a copy of 
a Crucifixion attributed to Peter Paul Rubens, 
residing in Biržai. Today, the painting is kept in 
the church in Alanta (fig. 9), having been moved 
there from the palace in Alanta in 1921.77 There 
are other copies of the painting in other church-
es in Lithuania. However, it is unclear if all of 
these copies can be attributed to Feliks Smugle-
wicz, as it is known to also have been copied by 
Jan Baniewicz.

The aforementioned portraits, in addition to 
other works and written sources, indicate that 
Feliks Smuglewicz was close with the Tyszkie-
wiczes of Biržai during his time as a student and 

later. However, their relationship ended quite 
abruptly, or at least cooled significantly. In a let-
ter to Adam Honory Kirkor dated 4 November 
1858, Konstanty Tyszkiewicz laments that a 
book on an expedition along the Neris River 
under preparation at the time lacked informa-
tion on Jonava, and that the painter Smuglewicz, 
who had promised to help in that matter, left the 
area without informing anybody.78 Considering 
the circumstances, it is possible to deduce that 
the artist’s departure from the Kaunas region 
was connected with his coming into possession 
of a hamlet in Svyrlaukis (modern-day Jaunsvir-
lauka, Latvia).

It is possible that there are unidentified 
works by Feliks Smuglewicz in churches on the 
other side of today’s border with Latvia. Espe-
cially noteworthy in this regard is a large Cru-
cifixion painting in the main altar of the church 
in Skaistkalne, Latvia. In the notes of Michał 
Brensztejn the painting is attributed to Fran-
ciszek Smuglewicz.79 Here once again we have 
a case of the surname Smuglewicz being by de-
fault understood to mean Franciszek Smuglewicz 

fig. 8	 Feliks Smuglewicz, Biržai, 1851–1861, The National Museum in Warsaw
	 photo Muzeum Narodowe w Warszawie
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without regard for circumstances or historical 
facts. We know that the painting was installed in 
the altar only in the second half of the nineteenth 
century, after the main altar’s renovation. In late 
1858, the dean of Courland informed the bishop 
that Fr Kurmowicz had bequeathed 200 silver 
rubles for the decoration of the altar of the Lord 
Jesus at the Skaistkalne church and that the 
work had already commenced.80

The same tendency can be observed in the 
case of portraits. A number of museums and 
collections possess lithographic prints pro-
duced in 1853 in the Warsaw studio of Mak-
symilian Fajans (1827–1890) on the basis of a 
portrait painted by one S. Smuglewicz (Peint 
par S. Smuglewicz)81 (fig. 10). In most cases, the 
incongruity of the first initial in the inscription 
with the name Franciszek does not stand in the 

way of the work being attributed to Franciszek 
Smuglewicz. The attribution is also contradicted 
by the individual shown in the portrait, who is 
identified by an inscription below their likeness: 
E. de Bibikoff. Général d’Artillerie, Général Aide 
de Camp de S. M. J. L’Empereur de toutes les 
Russies, Gouverneur Général de Wilno, Grodno, 
Mińsk et Kowno. There is thus no doubt that 
the person shown in the portrait is Ilya (Eljasz) 
Bibikov (1794–1867), a general of the artillery 
who in 1850–1855 was the military governor 
of Vilnius and governor general of Vilnius, 
Grodno, Kaunas and Mińsk, and in 1850–1854 
also served as Vilnius School District curator 
and head of the Censorship Committee. That 
being the case, the only possible creator of the 
painting was Feliks Smuglewicz, a conclusion 
only supported by the initial S, which arguably 

fig. 9	 Feliks Smuglewicz, The 
Crucifixion (after Rubens), 
1852, church in Alanta (Lithuania)

	 photo Jolita Liškevičienė
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denotes ‘Szczęsny’, the Polish-language ana-
logue of the name Felix. Feliks Smuglewicz is 
known to have visited Warsaw toward the end 
of 1853 and it is possible that the trip was taken 
in connection with the lithograph.82

A portrait of the Russian official bearing 
a strong similarity to Maksymilian Fajans’s 
lithograph is kept at the Lithuanian National 
Museum of Art. That work is attributed to 
Kanuty Rusiecki, although there is no evidence 
that Rusiecki ever actually painted a portrait 
of the governor general.83 In a letter to his son 
Bolesław dated 11 April 1853, Rusiecki does 
mention Ilya Bibikov, who had come to Vilnius, 
but he gives no indication of being in the process 
of painting or planning to paint the man’s por-
trait.84 Correspondence between the father and 
son reveals that one of the Rusieckis did in fact 
paint a portrait of ‘a Governor General Bibikov’ 
in 1854 in Balstogėlė, Lithuania, though it was 
not Kanuty but his son Bolesław; in a letter dat-
ed 18 September, Kanuty pleads for Bolesław 
to return without further delay the epaulettes 
he had borrowed to paint the governor gener-
al’s portrait.85 But because the letter does not 
state the first name of the sitter, we cannot be 
certain if the portrait was of Ilya or his broth-
er Dmitri Bibikov (1791/1792–1870), who was 
the governor general of Kyiv. It is worth noting 
that sketches for a portrait of Dmitri Bibikov do 
survive today among the drawings left behind by 
Bolesław Rusiecki.86 On the other hand, there is 
mention of a portrait of Ilya Bibikov painted by 
the younger Rusiecki in 1854 and shown in an 
exhibition at the St Petersburg Academy of Arts, 
but that work shows the sitter in natural scale 
and in three-quarters length.87 Considering the 
above facts, one might conclude that the creator 
of the portrait of Ilya Bibikov in the collection of 
the Lithuanian National Museum of Art was 
Feliks Smuglewicz.

Ilya Bibikov’s contemporaries had mixed 
opinions about the governor general. Though 
known for his zeal in the implementation of 
tsarist policy, he did on occasion take the side 
of political prisoners and advocate for leniency 
on their behalf. For example, at Ilya Bibikov’s 
intercession in 1852, Edward Römer, a man 
convicted of associating with supporters of 
the emissary Szymon Konarski and exiled for 
life to the Vologda governorate, was granted 

permission from the tsar to return to his home 
in Vilnius.88 The motivation for painting a por-
trait of Ilya Bibikov may have been the governor 
general’s influence on the activity of institutions 
as important to the city’s cultural life as the Vil-
nius Medical Society or the Museum of Antiqui-
ties. Considering Feliks Smuglewicz’s friendship 
with Tyszkiewicz, it cannot be ruled out that the 
portrait was commissioned by the governor 
general’s adjunct, Duke Józef Tyszkiewicz of 
Vilnius (1835–1892), nephew of the ordinant of 
Biržai Jan Konstanty Tyszkiewicz (1801–1862).

The Museum in Tykocin possesses a portrait 
of a woman that is attributed to either Kanu-
ty Rusiecki or Franciszek Smuglewicz but in 
actuality ought to be deemed part of the artistic 
legacy of Feliks Smuglewicz (fig. 11). Vladas 
Drėma believed it to be A Jewish Woman Named 
Etka painted by Rusiecki. That attribution was 
challenged by the historian Andrzej Lechowski, 
who pointed to a signature uncovered by 

fig. 10	 Maksymilian Fajans, after Feliks Smuglewicz, 
Portrait of Governor General Ilya Bibikov, 1854, 
Vilnius University Library

	 photo Vilniaus universiteto biblioteka
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conservators that reads ‘Smuglewicz’ and on 
that basis, though not without reservations, 
attributed it to the famed painting professor 
Franciszek Smuglewicz. The painting style 
as well as the sitter’s clothing and hairstyle, 
however, reflect the fashion of the second half 
of the nineteenth century and convey a look 
that was not particularly Jewish, at that. Unfor-
tunately, while information that would make it 
possible to identify the woman is lacking, there 
are ample arguments for this professionally 
created portrait to be treated as a work of 
Feliks Smuglewicz.

Also incorrectly attributed to Franciszek 
Smuglewicz is a portrait of the Samogitian 
nobleman Wiktor Grajewski kept at the Na-
tional Museum in Warsaw89 (fig. 12). This 
likeness of the ‘last border judge in Samogitia’ 
was painted later, as indicated by the sitter’s 
biographical information. Wiktor Grajewski 

(c.1795 – after 1863), owner of the Maksvos 
and Papinauja estates in Kvėdarna parish 
lived in the mid-nineteenth century, and was 
thus a child at the time of Franciszek Smugle-
wicz’s death. Parish records from 1844 list the 
inhabitants of the Maksvos estate as: Wiktor 
Grajewski, his wife Urszula, née Barnataw-
icz, sons Ludwik, Tadeusz and Antoni, and 
daughters Tekla, Benedykta, Józefa, Elżbieta 
and Anna.90 Wiktor Grajewski is mentioned in 
literature in relation to his patriotic activities 
and his involvement in the Brotherhood of 
Sobriety movement spearheaded by Bishop Ma-
ciej Wołonczewski.91 Grajewski’s sons went to 
school in Kražiai and later attended high school 
in Kaunas. Like their father, Ludwik and Tade-
usz joined the opposition movement against 
tsarist rule and were charged with inciting 
peasants to revolt. Wiktor Grajewski and his 
sons distributed Lithuanian press and patriotic 

fig. 11	 Feliks Smuglewicz, 
Portrait of a Woman, after 1850

	 photo Muzeum Podlaskie w Białymstoku
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songs. His son Ludwik was interrogated in 1863 
with Antoni Montwiłła in connection with an 
attempt in Klaipeda to print insurgent proc-
lamations penned in Lithuanian by Mikalojus 
Akelaitis.92 It is very likely that Feliks Smugle-
wicz met the Grajewskis through Akelaitis, 
and painted Grajewski’s portrait when he was 
living in Svyrlaukis. The lawyer and Lithuanian 
Legislative Assembly member (in 1920–1922) 
Adolf Grajewski (1878–1967), who donated the 
portrait to the National Museum in Warsaw, 
was the grandson of Wiktor Grajewski and 
son of Ludwik Grajewski (1827–1880), and it is 
therefore probable that he knew only the sur-
name of the artist responsible for it. Consider-
ing certain facts from the lives of the sitter and 
artist, as well as the portrait’s stylistics, we can 
posit that its creator was not Franciszek but 
Feliks Smuglewicz.

Rounding out the artistic legacy of Feliks 
Smuglewicz is a drawing depicting The Mar-
tyrdom of St Adalbert residing in the National 
Museum in Kraków.93 The dynamic multi-figu-
ral composition shows the culmination of the 
martyrdom of St Adalbert: holding aloft a cross, 
the missionary is killed by pagans. Created by a 
professional artist with academic training, the 
drawing is signed in the bottom right corner with 
the stylized interlocking initials FS (a signature 
not characteristic of Franciszek Smuglewicz). 
Below the drawing is an inscription in a different 
penmanship, reading: ‘Martyrdom of St Adalbert 
A–B’, which suggests that there were plans for 
a print to be made on the basis of the drawing. 
Breeding much uncertainty is another signature 
that appears below the drawing and suggests 
that the composition was created in Rome. 
Interestingly, the penmanship is not consistent 
with Franciszek’s but rather close to that of the 
signature on the portrait from the Museum in 
Tykocin. Yet, the feature that casts the most 
doubt on this being a work of Franciszek are 
details typical of Romantic art iconography 
– witches, a pagan priest at a sacrificial altar – 
reminiscent of similar motifs in the work of 
other mid-nineteenth-century artists. 

Conclusion

Research into the activity of the last repre-
sentatives of the Smuglewicz lineage has made 

it possible to fill in the gaps in the biography 
of Filip Smuglewicz, perhaps the least known 
of Łukasz Smuglewicz’s sons. As it has been 
determined, he spent the final years of his life 
with his family in Veisiejai. Perhaps unidenti-
fied works of his still survive in the region. The 
artistic biography of Filip’s son Józef has also 
been supplemented with important details. The 
biggest discoveries, however, relate to the work 
of Filip’s grandson Feliks, who has hitherto 
been almost entirely unknown to art historians. 
Due to historical circumstances, his name was 
quickly forgotten and his surviving works were 
linked to Franciszek Smuglewicz. Upon explor-
ing written sources and conducting historical 
and art historical research concerning works 
attributed to the elder Smuglewicz in Lithua-
nian and Polish museums, it became possible 
to propose new attributions for a number of 
these works. These proposed reattributions 
both mildly correct and slightly shorten the list 
of works comprising Franciszek Smuglewicz’s 

fig. 12	 Feliks Smuglewicz, Portrait of Wiktor Grajewski, 
mid-19th c., The National Museum in Warsaw

	 photo Muzeum Narodowe w Warszawie
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artistic legacy, while at the same time reinstat-
ing some names that have been forgotten to art 
history, ones that are all the more important for 
belonging to members of the last generations 
of a distinguished artistic dynasty. Certainly, 
the biographies and artistic output of Józef and 
Feliks Smuglewicz are yet to receive attention 
from scholars and one can only hope that it will 
one day be possible to create a fuller picture 
of their artistic heritage. Further research into 
the work of Józef Smuglewicz ought to take into 
consideration his close ties with the milieu of 

Vilnius University and the nobility of Kaunas 
governorate. The search for works by Feliks 
Smuglewicz may be tied in with research into 
the art collection of the Tyszkiewicz family, as 
well as with research into the sacral legacies of 
churches in Samogitia and Courland. 

Translated from Lithuanian into Polish by 
Beata Elwich-Lankelis, and from the Polish 
by Szymon Włoch
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